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Let’s reset our listening, 
shall we?

Riah Naief

How can field recording be a more 
ethical practice?

Field recording as way of cultivating ecological 
awareness and positive environmental action

Perhaps it’s more a forum than a 
symposium? 

An open and public discussion?

Listen with / Listen to ?

[Audio] Thousand of fleas eating a jellyfish | 
Mélia Roger and Grégoire Chauvot

A tool for revealing habitat loss

Do Animals Grieve for the Dead 
(Bernie Krause)

Listening Through the Dead Zones | Jana 
Winderen 

Acoustic niche hypothesis

Field recording within Sound art as a 
non-gallery & community-focused 
practice

Social engagement 

Workshop / DIY / Open source 

The Ethics of Listening: Extraction, Data, and Power in Fieldwork 

Ecoacoustics

Activism / Naturalism ? 

Audio-post-naturalism

More radical spaces of sharing / listening

The Wild Defending Itself | Official 
Trailer

Sonifcation

The Atlas of Muddy Listening

Reverent Transformations: 
Presenting Field Recordings 
Across Disciplines

acoustic niche hypothesis (ANH) 
and the acoustic adaptation 
hypothesis (AAH)

Vibroscape / Tremology

Machine learning listening

Skip or introduce yourself

Bernie Krause

Listening to a habit over extended periods

biophony

geophony 

anthrophony

anthrophony + technophony

Anthropomorphism?

Loss of sounds

 Songs of the Humpback Whale 

Grief + narrative

Kauai 'O'o The Last Call of a 
Species 1987

Merlin Bird ID app

eco-empathy

Lamenting and documenting absence as a 
mode of sonic reflection

Jana Winderen - Listening 
Through the Dead Zones

European nightjar, Song and wing 
clap - Mélia Roger & Grégoire 
Chauvot

Audionaturalism practice

Audio-post-naturalism

brownfield

in-between place listening

musiques tourbes
by diane barbé

Synth mimicking biophony

Death in Haiti: Funeral Brass 
Bands & Sounds from Port au 
Prince | Félix Blume

Sounds from Dangerous Places Vol. 1 
(Chernobyl)

bioacoustics

spectrogram

3D mapping of bird audio sample

The Pines by Joshua Bonnetta

AudioMoth, automatic recorders

Who is listening?

stationery recording/listening over 
a long period (seasons)

Drop Rig (small recorder, electret 
pair of microphones, battery pack, 
waterproof/weatherproof bag)

Unexpected sound

Mélia Roger & Grégoire Chauvot | 
Birds and Wires

“less invasive” recording 
technique

Mélia Roger & Grégoire Chauvot - 
glis glis EM272

Glis glis (European edible dormouse)

Extraction, voyeurism

Friction apparatus + tech | 
biophony

Ways of sharing/curating field 
recordings?

A resonnat ecology | Max Ritts 
(book)

Quotes from Braiding Sweetgrass Kimmerer re Interdisciplinary methods / Stories

The very facts of the world are a poem. Light is turned to sugar. Salamanders find their 
way to ancestral ponds following magnetic lines radiating from the earth. The saliva of 
grazing buffalo causes the grass to grow taller. Tobacco seeds germinate when they 
smell smoke. Microbes in industrial waste can destroy mercury.

Aren't these stories we should all know?

Who is it who holds them? In long-ago times, it was the elders who carried them. In the 
twenty-first century, it is often scientists who first hear them. The stories of buffalo and 
salamanders belong to the land, but scientists are one of their translators and carry a 
large responsibility for conveying their stories to the world.

And yet scientists mostly convey these stories in a language that excludes readers. 
Conventions for efficiency and precision make reading scientific papers very difficult 
for the rest of the world, and if the truth be known, for us as well. This has serious 
consequences for public dialogue about the environment and therefore for real 
democracy, especially the democracy of all species. For what good is knowing, unless 
it is coupled with caring?

Science can give us knowing, but caring comes from someplace else.

Recording with intention

accessible tech ressources

Le Grand Orchestre des Animaux

Visualisation of Audio material

Listen Gallery

Visuals by Coline L’Achiver

The audience of the Symposium

[Book] Listen to the Golden 
Boomerang Return | CA Conrad

emerged out of a set of poetic rituals 
dubbed “Resurrect”. Conrad, at that time 
living itinerantly in a van, lay down in 
parking lots across America and used 
speakers to flood their body with field 
recordings of vanished mammals, reptiles 
and birds. “When species become extinct”, 
Conrad writes in an accompanying essay, 
“they take their sounds with them: breath, 
footfall, heartbeat, wing flutter, cry, and 
song”. The “Resurrect” poems record this 
“vibrational absence”.

[Book] Listening After Nature: 
Field Recording, Ecology, Critical 
Practice | Mark Peter Wright

Corporeality / Trans-corporeality / Embodiment

[Article] Why Are Narwhals 
Messing with Hydrophones?

Soundcloud Tremonata | Juan José López Díez

Album: Fictionalism by Ben Link Collins 

(uses of hyper focused frequency bands from 
acoustic field recordings)
Fictionalism takes as its starting point an 
investigation into the relationship between truth 
and field recording. Inspired by fictionalism within 
mathematics, an approach which positions 
numbers themselves as little more than useful 
fictions, Collins adopts this attitude in relation to 
field recording, reworking these sounds in ways 
which offer entirely new narratives and 
possibilities. Almost the opposite of many field 
recording works with their attempts to 'capture' or 
re-present both time and place, Collins offers an 
entirely radical take on field recording

Xeno-Canto

[Excerpt book] The Infra-world | François J. Bonnet

If perception and language objectivate the world, if imagination 
structures it, if knowledge orders it, then how can we describe, 
name, or even apprehend that which comes to pass when 
language is absent, when perception vacillates, and when 
knowledge eludes us? How can we say, show, or make known 
that which undermines and refutes the order of things, the 
supposedly immutable real and the administration of the 
sensible?

If perception is a sieve, what can be said of that which slips 
through its net, how does one speak of what escapes? What 
remains of unqualified perceptions, of vanishing sensations? 
Where do the indescribable, nocturnal fears hide, the horrors 
lurking behind closed eyes? What of the world beneath 
language and objectivated sensation? What of the infra-world?

[Excerpt book] SPECTRES 5 ‘Diffusion’, essay ‘Space to 
Listen — Listening to Space’ written by Hildegard 
Westerkamp

The thunder rumbles over an expansive space and is so
present that I wonder why I am not sensing the air temper-
ature, why I am not seeing the lightning. The weather has
become a concert-hall performance of the most intense
degree. I can detect the exact location of every creature's
sound as if I were standing right inside the rainforest. It
stirs me deeply and brings the tragedy of the potential
loss of this place and the species within it very close to
my skin, in a way that no other sound recording has done
before. It only feels like a replica because I do not smell
the air, cannot touch the plants, do not feel the ground
under my feet. But I am drawn into a state of irresistible
listening, deep attention and engagement, as if I am on
a soundwalk and yet at the same time in a concert hall. I
am deeply moved, listening to one of the last intact trop-
ical ecosystems, and can't help hearing it as a requiem
performance.

Acousmatic and electro-acoustic composition

Experimental composition with 
field recording material

Otherworldly listening experience?

ryūhyō by yoichi kamimura

Thanks to Kamimura’s recordings, Ryūhyō’s richness can be felt 
through sound. The ice accumulates in floating imbrications that 
rub against one another in squealing, crackling, and gurgling 
utterances. What emerges is a dense textural soundscape that 
bears the fascinating range of these melting voices. By blending 
aerial and underwater recordings, the album positions our ears 
between the floating ice fissures. In these squeezed spaces, 
sounds ebb and flow with the tides in bodily, grotesque, and 
whimsical swells, to the point of inspiring some of the track titles 
(such as “onaka no oto” meaning ‘stomach rumble’). But these 
icy screeches, snores, and gurgles are not the only sonic 
expressions here. Who else inhabits Ryūhyō? Across the album, 
multiple animal voices echo above and below the ice. In “shima-
fukurou”, the frozen noise is cadenced by the ghostly call of a 
Blakiston's fish owl, one of the world’s largest and rarest owls, 
endemic to this region. In “kyūai”, the water beneath the ice 
houses an uncanny pinniped courtship: elusive ribbon seals' 
songs filling the ocean with sinusoidal downsweeps — an 
otherworldliness that accentuates the peculiarity of this drifting 
soundscape.

As part of a pre-survey for a future book project, the research team of Enceladus Press – Mélia Roger, 
Pauline Nadrigny, and Pauline Gouablin – is gathering testimonies and examples of DIY environmental 
field recording practices. 

From a self-built contact microphone used to record ants, to a metal hanger hung in a tree to capture 
bird calls, or an improvised hand-made windscreen, we are interested in any inventive, handmade, or 
repurposed tool used to explore outdoor soundscapes. 

To participate, please send an email to muddylistening@gmail.com including: 
- A photograph of your equipment (indoor or outdoor) 
- A description of how you use it and, if applicable, instructions for how to build it 
- A sound file or a short description of a sound you recorded with it 

The goal of this pre-survey is to identify practices and people with whom we may organize, in a second phase, a more in-depth conversation or 
meeting. Image and sound rights: Please indicate in your message that you authorize Enceladus Press to temporarily use the images and/or sound 
materials you submit as part of this pre-survey.

 for DIY Field Recording Practices

ATLAS OF  
MUDDY LISTENING

OPEN CALL

https://www.instagram.com/listening.as.porosity/
https://mathias.arrignon.fr/
https://actionpyramid.com/
https://www.meliaroger.com/
https://soundcloud.com/m-lia-roger/thousand-of-fleas-eating-a-jellyfish-w-gregoire-chauvot
https://soundcloud.com/m-lia-roger/thousand-of-fleas-eating-a-jellyfish-w-gregoire-chauvot
https://www.youtube.com/watch?v=b5uzpLXrQx0
https://www.youtube.com/watch?v=b5uzpLXrQx0
Listening%20Through%20the%20Dead%20Zones%20%5Bexcerpt%5D%20by%20Jana%20Winderen
Listening%20Through%20the%20Dead%20Zones%20%5Bexcerpt%5D%20by%20Jana%20Winderen
https://www.dropbox.com/scl/fi/7f6ieeqfdy85y4aqflbot/Listening-as-Porosity-Workshop-Extra-DIY-online-resources-Last-update-11122025.paper?rlkey=yjyav9h95bu71vsszdpg5i6si&dl=0
https://www.youtube.com/watch?v=XHwTo7T9KwU
https://www.youtube.com/watch?v=XHwTo7T9KwU
https://mitpress.mit.edu/9791097782467/the-atlas-of-muddy-listening/
https://ear.cnrs.fr/concepts/
https://ear.cnrs.fr/concepts/
https://ear.cnrs.fr/concepts/
https://www.nib.si/eng/index.php/research/cancer-biology/8-novice/novice/671-vibroscape-discovering-an-overlooked-world-of-vibrational-communication-2
https://en.wikipedia.org/wiki/Bernie_Krause
Songs%20of%20the%20Humpback%20Whale
https://www.youtube.com/results?search_query=kauai+o%27o
https://merlin.allaboutbirds.org/
https://janawinderen.bandcamp.com/album/listening-through-the-dead-zones-excerpt
https://janawinderen.bandcamp.com/album/listening-through-the-dead-zones-excerpt
https://soundcloud.com/gchauvot/european-nightjar
https://soundcloud.com/gchauvot/european-nightjar
https://soundcloud.com/gchauvot/european-nightjar
https://f-o-m.bandcamp.com/album/musiques-tourbes
https://f-o-m.bandcamp.com/album/musiques-tourbes
https://discrepant.bandcamp.com/album/death-in-haiti-funeral-brass-bands-sounds-from-port-au-prince
https://discrepant.bandcamp.com/album/death-in-haiti-funeral-brass-bands-sounds-from-port-au-prince
https://discrepant.bandcamp.com/album/death-in-haiti-funeral-brass-bands-sounds-from-port-au-prince
https://petercusack2.bandcamp.com/album/sounds-from-dangerous-places-vol-1-chernobyl
https://petercusack2.bandcamp.com/album/sounds-from-dangerous-places-vol-1-chernobyl
https://joshuabonnetta.bandcamp.com/album/the-pines
https://soundcloud.com/phonurgia-nova/melia-roger-gregoire-chauvot_birds-and-wires?si=bf1eeaaab19b42678e9f5f78b58032da&utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing
https://soundcloud.com/phonurgia-nova/melia-roger-gregoire-chauvot_birds-and-wires?si=bf1eeaaab19b42678e9f5f78b58032da&utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing
https://f-o-m.bandcamp.com/track/glis-glis-em272
https://f-o-m.bandcamp.com/track/glis-glis-em272
https://www.listengallery.co.uk/
https://colinelachiver.studio/
https://www.penguin.co.uk/books/461103/listen-to-the-golden-boomerang-return-by-caconrad/9781802065411
https://www.penguin.co.uk/books/461103/listen-to-the-golden-boomerang-return-by-caconrad/9781802065411
https://markpeterwright.net/listening-after-nature
https://markpeterwright.net/listening-after-nature
https://markpeterwright.net/listening-after-nature
https://nautil.us/why-are-narwhals-messing-with-hydrophones-1247402/
https://nautil.us/why-are-narwhals-messing-with-hydrophones-1247402/
https://soundcloud.com/tremoneta
https://flamingpines.bandcamp.com/album/fictionalism
https://xeno-canto.org/
https://mitpress.mit.edu/9780995455047/the-infra-world/
https://shelter-press.com/produit/spectres-5-diffusion%E2%94%80-book-english-french-edition/
https://shelter-press.com/produit/spectres-5-diffusion%E2%94%80-book-english-french-edition/
https://shelter-press.com/produit/spectres-5-diffusion%E2%94%80-book-english-french-edition/
https://f-o-m.bandcamp.com/album/ry-hy

